contained, unreflective, private, without dates and signatures, without origins or consequences except in the emotions" (7) . This group, the primitivists of the 1940s, promoted a genre that was not, as it appeared, about tribal art but about what Shadbolt called "the act of art" (8) .
"Creating is not an exercise in aesthetics but an act of sensory discovery. Having made a right move, one parlays it to the next move, and the next, and the next, until the (visual) reality grows into an unexpected thing under one's hands" (3). Shadbolt explains the process, "I have very little of the mystic in me, but if there is any it is in my rapture when, in the work process, that state is attained where everything seems a part of everything, each form existing for itself but not being itself until it also answers every other form in a perfect coordination of reciprocal intent….The 'whole is greater than the sum of the parts' is what art is all about" (3).
Caught in a blur of vibrant color, Toward Totem, on this month's cover, seems a mirage of its original intent. In the forefront, jumbled parts-a raven's beak, a glaring eye-jut off a degenerating totem pole. Superimposed on a solid diagonal on the left, the explosive image lights up a new pole, defined by the glare on surrounding flat surfaces. The abstraction of an old artifact, Shadbolt's fantastic modern equivalent sprouting in the background seems unconstrained by tradition, animal, clan, or taboo, even as its emotional charge betrays the artist's affection for the original.
In traditional terms, "totem," most often an animal, or class of animals, has a special relationship with the clan. Common ancestor, guardian spirit, and helper of the clan, totem is dangerous to outsiders but recognizes and spares its own, thus earning emblematic status as family crest, symbol, or historical record. Abstracting the essence but not the naturalistic image of Northwest Coast totem, Shadbolt created a modern form, which unbeknownst to him, may be closer to biological reality than the original.
Microorganisms are the microbial equivalent of totem. Though originating with and in general supportive of the clan, they do not linger to protect their own. Under evolutionary, ecologic, and societal pressures, they disperse. Cryptococcus gattii is a case in point. Infections away from Vancouver Island (initial focus), in other parts of the Pacific Northwest, indicate that away from the clan, the organisms have been spreading to humans and animals through common agricultural practices (9) .
